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notably Soldier, Child, Tortured Man (1987),	
We Got A Date (1989),	Can’t Take Johnny to the 
Funeral (1991),	It’s Shifting, Hank (1993),	How 
Dear to Me the Hour When Daylight Dies (1996),	
The Sea & Poison (1998),	It’s an Earthquake in 
My Heart (2001),	When Will the September Roses 





























Mathematical Resonances in the Architecture 
of Goat Island’s The Lastmaker
P I O T R  W O Y C I C K I
I SSN 1352-8165  p r in t /1469-9990  on l ine


























































































































































































































































































































R H Y T H M I C  P A T T E R N S  A N D 












































































































































































































































































the	Hagia	Sophia	as	a miniature,	The Lastmaker 
opens	up	a space	for imagination.
Gaston	Bachelard	argues	in	his	exploration	
of	miniatures	in	The Poetics of Space	(1958)	
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